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This is the plan for the taught curriculum during achievement period: Two

	Brief summary of the topic/work being covered during this period	

	This unit introduces the polyrhythmic style of Latin-American Samba and revises and revisits may key concepts concerning rhythm, beat and pulse from pupil’s learning including features such as polyrhythms, cyclic rhythms, syncopation, ostinato and call and response. The experience of performing together as a class or larger group ensemble aims to give pupils the exhilaration and physical impact of ensemble percussion music. The unit is based around a flexible class Samba piece - an arrangement of Bellini’s “Samba de Janiero” where original melodic parts have been adapted and Samba percussion rhythms added to form various subsections: Intro, Groove, Breaks, Mid-Sections and Coda which are learned over a series of lessons and “added to” as the unit progresses. The Form and Structure of this arrangement of “Samba de Janeiro” follows the traditional layout of a piece of Samba including sections which feature call and response, syncopation and the opportunity for rhythmic improvisation within an overall structure. During the unit, pupils learn about the timbres and sonorities of instruments within a Samba band, how Samba has influenced popular music and through music theory and dictation explore the effect that syncopation has on music.

	Prior knowledge needed for this unit/topic from previous teaching

	· Developed extensively through KS3 study
· Sound understanding of musical elements and how these can be manipulate to fit a style, context or occasion. How the elements of different cultures can be combined to create a fusion style.
· Prior experience of critically appraising musical pieces and an understanding of the course assessment criteria.
· Performance and composition practise and experience. Performing as an ensemble and the skills required for this.
· Students have performed arrangements of well know movie themes and so this will enable them to be successful in performing a samba arrangement.
· Expressing musical ideas and preferences through performance.
· How composers can write idiomatically for voices and instruments and how this has changed and developed through history.


	Rationale for students studying this unit/topic 

	Rationale for studying this topic:
Further developing performance skills and ensemble skills. Which have been developed through KS3 study and honed carefully during smaller class sizes in the first term of Y9.
Diverse musical heritage – students will learn to perform, compose and appreciate different types of music, developing critical and creative thinking, cultural, aesthetic and emotional awareness, and the ability to make music individually and as part of a group.
As part of a rich and varied curriculum we feel it is important to study the music of other world cultures. This study builds sequentially on students previous study of the music of India and the music of China.


Students need to learn about the following in order to critically appraise pieces of music through the contexts of areas of study: 
· form and structure of the music  - Understand how instruments, structures and textures are used in Samba • Perform as part of a larger ensemble understanding key roles of performers and different instruments and the relationship between these and the effect this has on the music • Use rhythmic features such as ostinato, cyclic rhythms, polyrhythms, call and response and syncopation when performing and improvising
· appropriate musical vocabulary for each work 
· stylistic features of the music, for example – features of musical fusion that are evident in the set works studied in this period.
·  how music relates to the context in which it was created, especially in terms of musical fusion.
·  How to express and justify their opinions and preferences. Students need to demonstrate their knowledge and understanding of musical elements, musical contexts and musical language in relation to music that they have studied and to unfamiliar music.

Rationale for timing of this topic:

·  Further developing student’s skills of performing, composing and critical evaluation.
· Students have had one term of working in smaller class sizes and have concentrated on developing their performance and communication skills. This unit of work builds on this further as the communication required to perform the music of samba needs to be more nuanced.
· Samba is an area looked at GCSE - students will begin to start thinking about their GCSE choices. This is an engaging and exciting set work.
· As we approach the end of KS3 student’s sense of rhythm and pulse, syncopation etc, will be reaching a developed stage. This is a rhythmically difficult unit and will draw on students understanding of this. Syncopation was featured in many of the leitmotifs in the previous unit and features heavily in this unit.

	Key concepts/ideas that are taught to students in this unit/topic, including any anticipated gaps in knowledge and plan to overcome these

	
· Key terminology/ideas: Call and Response, Cyclic Rhythm, Improvisation, Ostinato, Percussion, Polyrhythm, Polyrhythmic Texture, Pulse, Rhythm, Syncopation, Sambista, Intro, Groove, Break, Mid-Section, Coda, Instruments of Samba: Surdo, Repinique, Tamborim, Chocolo, Reco-Reco, Apito, Agogo Bella, Caixa de Guerro.
· Ensemble playing and communication/leadership skills.
· Students may need help listening to and identifying instruments from an unfamiliar context. Lots of listening and practice of this may be necessary. 

	New key terminology students will be taught during this topic/unit

	• Sounds:
 CALL AND RESPONSE – one person plays or sings a musical phrase, then another person/group responds with a different phrase or copies the first one. CYCLIC RHYTHM – a rhythm that is repeated over and over again. IMPROVISATION – making up music as you go along, without preparation. OSTINATO – a repeated pattern. Can be rhythmic or melodic; usually short. PERCUSSION – Instruments that are mostly hit, scraped or shaken to produce sound. POLYRHYTHM – the use of several rhythms performed simultaneously, often overlapping each other to create a thick texture.
PULSE – a regular beat that is felt throughout music RHYTHM – a series of notes of different lengths that create a pattern. Usually fits with a regular beat or pulse. SYNCOPATION – accenting or emphasising the weaker beats of the bar (often a half beat (quaver) followed by a full beat (crotchet)) giving the rhythm an OFFBEAT feel. SAMBISTA – the leader of a Samba band or ensemble, often signalling cues to the rest of the band of when to change sections within the music with an APITO (Samba whistle)

 • Processes: STRUCTURE – the way in which a piece of music is put together. Usually created by organising and repeating different sections in a particular order. Samba has not “set structure”, but a typical piece of Samba may follow the order: Intro, Groove, Break 1, Groove, Break, Groove, Mid-Section 1, Groove, Break 1, Groove, Coda. CODA – section that brings a piece of music to an end (Italian for “tail”.) INTRODUCTION – the opening section of a piece of music. Comes before the first main section. • Context e.g. the effect that marketing and promotion has on popular songs through online music sites and downloads such as iTunes and Spotify.

 • Speaking and listening – through activities pupils could: discuss and question what they are learning and how it is relevant in other contexts or when using different variables; discuss and respond to initial ideas and information, carry out the task and then review and refine ideas.

	Plan for Assessment 

	
· Informal assessment will be offered during all practical tasks. Teachers may stop the class after discovering a common misconceptions. 
· Students will be offered WWW and EBI on work throughout the course of the unit of work.
· Student’s knowledge of vocabulary pertinent to the topic will be assessed through listening and appraising activities.
· Student’s identification of timbres related to the topic will be assessed through listening and appraising activities.
· [bookmark: _GoBack]Leadership and ensemble skills will be assessed throughout as well as how well developed student appreciation of rhythm and pulse is.
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