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This is the plan for the taught curriculum during achievement period: Three

	Brief summary of the topic/work being covered during this period	

	· In this unit, students will examine how music is used and performed in a non-Western culture (India).  They will develop an awareness of the cultural and historical background of Indian music through listening and compositional tasks and develop their knowledge and skills in areas such as scales, improvisation and notation.
· Students will become aware of the terms raga and tala and know how these are constructed, composing and performing their own.  
· Students will discriminate between Indian and other ethnic music and learn the names of common Indian musical instruments.

	[bookmark: _GoBack]Prior knowledge needed for this unit/topic from previous teaching

	·  Experience of tones and semitones, and of the chromatic, major and pentatonic scales (Chinese Music unit of work)
· Experienced drones through performing and listening activities. (Chinese Music)
· Worked with rhythm grid notation (Rhythm and Pulse unit)

	Rationale for students studying this unit/topic 

	Rationale for studying this topic

· Students should have the opportunity to develop their awareness of the sounds of Indian music and some of its components such as raga, drone and tala.  
· Students can develop their ability to distinguish the influence of Indian music on a range of Western music.
· Students are given the opportunity to compose their own melodic ‘ragas’ and rhythmic ‘talas’, and combine then to make and perform their own Indian group compositions.  
· Students build on previous experiences of improvising and learn to improvise melodically on a raga and rhythmically on a tala.
· Students are given the opportunity to learn about Indian musical instruments and traditions
· Students will further their learning about structure and form in music

Rationale for timing of this topic
· Students studied the music of China in Year 7 and this will build on the knowledge they acquired during this unit in relation to the study of music from other cultures and traditions.
· By this point in Year 8 students will have developed a good understanding of scales and rhythm and pulse, important for the improvising element of this unit of work.
· These projects build on all work students should have covered during the first year of Key Stage 3.  It presents an opportunity to extend ideas further and share previous experiences, it builds on the experiences students have had in relation to programme music, as well as developing their sense of rhythm and pulse and their use of keyboards and classroom percussion. 


	Key concepts/ideas that are taught to students in this unit/topic, including any anticipated gaps in knowledge and plan to overcome these

	
· Students develop understanding of and can explain the terms ‘raga’ and ‘tala’ notating composition in letter form. Students will listen to ‘Western’ and ‘Eastern’ skills in order to overcome any initial difficulties in differentiating the two.
· Students are taught how to determine the drone of a raga and improvise melodically on it while another pupil plays the drone. Re-cap of drones from Chinese Music may apply in some circumstances
· Students are taught how to compose an Indian piece using three components - drone, melodic improvisation of a raga and rhythmic improvisation on a tala
· Students will work towards performing one of the solo parts from the group Indian composition
· Students will develop the skills in order to identify aurally the components of raga, drone and improvisation on a tala in a piece of Indian music


	New key terminology students will be taught during this topic/unit

	· Alap – the first section of an Indian raga where the notes of the raga are introduced and explored in a free rhythm and with drone accompaniment.
· Bols –words used by drummers to remember the different talas.
· Drone – a single long-held note that can be used to accompany a theme.
· Gat – the third section of an Indian raga where the tabla enters playing the tala rhythm and then improvises on the tala while the melody player improvises on the notes of the raga.
· Improvisation – a piece or a section of music that has not been previously prepared.
· Jhalla – the fourth and final section of an Indian raga where all the instruments play together with increased tempo and a rhythmic climax.
· Jor – the second section of an Indian raga where the melody and drone instruments increase in tempo and play to a more steady pulse.
· Ostinato – a short, repeated musical pattern sometimes called a riff; can be a rhythm or notes of a melody.
· Sitar – the best known Indian melodic instrument used for solo improvisation.  It is a stringed instrument with a gourd sound-box and a long neck with moveable frets.  There are seven main strings, one of which is used as the main melody string while the others play drone notes.  The main string is often pulled to “bend” notes.  There are also a number of ‘sympathetic’ strings tuned to the notes of the raga.  These are not played but vibrate, giving the sitar its characteristic sound.
· Tabla – a type of Indian drums which play the tala in a raga.
· Tamp(b)ura – a type of stringed instrument found in different places around the world; most are types of plucked lutes.

	Plan for Assessment 

	
· Informal and formative assessment is ongoing in lessons as the teacher circulates during practical composition time. Students will also be informally assessed through classwork, homework and contributions to class discussion.
· Self and peer feedback will occur periodically throughout the unit after performances. Students follow the What Went Well and Even Better If system of offering feedback.
· Student responses to listening activities, especially the use of vocabulary specific to Indian music will afford the teacher opportunity to assess progress and close gaps in knowledge where necessary.
· Formal assessment will occur when assessing student performances/composition/listening responses in relation to Indian music and this will be recorded on the department tracker – the teacher recording if the student is working towards, has met or exceeded the assessment criteria in the three learning strands of performing, composing and listening and appraising. 
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