[image: ]St Mary’s Catholic School
Department Curriculum Planning
Department: English 

Year Group: 12 A Level Film Studies

This is the plan for the taught curriculum during achievement period: One
	Brief summary of the topic/work being covered during this period	

	·  As an introduction to the course students will begin by learning the language of Film Studies such as key elements of film form, the contexts of film, spectatorship narrative, ideology and auteur. 
· Students will study British cinema through the film Trainspotting, exploring its cultural, national, global and aesthetic significance.
· Students will study Global cinema through the films Pan’s Labyrinth and The City of God, exploring their cultural, national, global and aesthetic significance.

	Prior knowledge needed for this unit/topic from previous teaching

	· It is expected that students will have some knowledge of a concept of a narrative from the study of GCSE English Language and Literature. They will have a solid grasp of the concept of plot, character and an overarching structure.
· Students will have some understanding of semiotics from study of GCSE Literature and will know terms such as metaphor and symbolism. 
· It is expected that students will have some knowledge and experience of film although this may be varying in both context and depth.  

	Rationale for students studying this unit/topic 

	Rationale for studying this topic
· Students arrive with a stronger grasp of mainstream, American cinema and the focus on British Cinema exposes them to richly varied film experiences and culturally significant, seminal films such as Trainspotting. Trainspotting is a controversial, innovative and groundbreaking film within the context of both British and global cinema, making it an excellent vehicle to apply analysis of aesthetic and form. 
· Global cinema raises cultural capital and enables students to explore other cultures, languages and diverse perspectives as well as exploring seminal films within this genre. 
· Students study significant historical contexts such as Franco’s Spain and the contexts of the Director. 
Rationale for timing of this topic
· By beginning with the language of film, this gives students vocabulary and the core knowledge of film terminology to enable them to analyse precisely and accurately
· Placement of British Cinema at the start shifts students out of the familiarity of American mainstream and forces them to grasp films that are stylistically very different, raising level of challenge and helping them to recognise the breadth of film available. 
· Narrative and auteur focus help to improve a grasp of other films from the start
· By then moving to Global cinema, this immediately raises level of challenge in applying elements of Film. 

	Key concepts/ideas that are taught to students in this unit/topic, including any anticipated gaps in knowledge and plan to overcome these

	·  Students will be taught micro and macro features of cinematography and relevant terminology
· Students will watch the films Trainspotting, Pan’s Labyrinth and City of God as well as watching other films by the same auteur. 
· Students will study concepts and ideologies such as ethnicity, age, gender, fantasy and realism and learn socio-political contexts of all films.
· Students will also watch and study other significant films by the auteur.
· Students will learn about the concept of film genre and how the auteur’s they study operate within that genre
· Students are taught allegory and how this is applicable. 
· Students explore key scenes of all named films analysing narrative structures. 

	New key terminology students will be taught during this topic/unit

	·  Cinematography
· Auteur 
· Film Aesthetic
· Settings
· Costume
· Prop
· Mise-en-scene
· Editing
· Messages and values
· Sound
· Method
· Improvisatory
· Spectator and spectatorship
· Ideology
· Social
· Political
· Cultural
· Narrative
· Intertextuality
· Montage
· Realism
· Studio system
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	Plan for Assessment 

	· Informal assessment is ongoing through homework, classwork, contributions to class discussion/group work.
· Formal assessment – students complete one essay on Pan’s Labyrinth
· Teachers are to record centrally 1 single mark out of 40 for the final assessed essay. Feedback on the work should indicate strengths and include feedback which clarifies misconceptions and develops students’ skills of analysis. Students should respond to this feedback. 
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