[image: ]St Mary’s Catholic School
Department Curriculum Planning
Department: 

Year Group: 13 (2021) 

This is the plan for the taught curriculum during achievement period: Autumn 

	Brief summary of the topic/work being covered during this period	

	· Students are introduced to their stimulus text for component one devising 
· Students will follow the devising process to develop a piece of original theatre
· Students will track the devising process by responding to questions in the devised log 
· Students are re-introduced to live theatre in the form of a trip

	Prior knowledge needed for this unit/topic from previous teaching

	· Knowledge of different genre, styles and play texts and practitioners 
· Knowledge of the impact of theatre makers in live production and how to develop a critical voice in debating a statement in light of the live theatre seen (in 2020-21 digitally only) 
· Knowledge and practice of analysis and evaluation of live theatre both within peers and professional work 
· Knowledge and practice of how to respond to stimulus and develop original theatre 
· Understanding of the contrasting characteristics of influential theatre practitioners, such as Brecht, Stanislavski and the Paper Birds 
· Knowledge of practioner influence upon professional and devised theatre 

	Rationale for students studying this unit/topic 

	Rationale for studying this topic
· Students are required to study a play of choice in order to develop ideas for their own original devised work. The Riots by Gillian Slovo was chosen by the centre due to the verbatim nature of the text and the crossover with the genre of Verbatim and the centre chosen practioner of the Paper Birds 
· The Paper Birds were chosen as this cohort’s practitioner for component one, due to the fact that the company deal with a lot of verbatim in their work, which fits with the chosen stimulus text 
· The Paper Birds were also chosen by the centre in order to allow students to study Brecht alongside Antigone in component 3 section C as it is a political play which fits with Brecht’s intentions  
· Within component one students are required to develop their own piece of theatre with a practitioner influence. This has begun in summer term of year 12 but it was unable to be performed due to covid isolations, therefore we will begin with this performance 
· The written portfolio will follow, as students completed 5/6 sections in year 12 summer, but were unable to complete section 6 due to the fact it is evaluative in nature and the performance was not performed 
· Students are required to develop their own theatre in groups as part of component one, upon deciding a practitioner, therefore students complete this element in mock form after the practitioner workshops 
· Students are required to see a live production as part of component three of the A Level. In year 12, the students were only able to access digital theatre, therefore seeing a production live in the autumn terms allows students to further develop their skills in analysis and evaluation of live theatre and the contribution of others including professional theatre makers. Students are also required to respond to a statement about the role of live theatre in society today, therefore seeing a live production early on is essential to be able to do this in a more detailed and personalised manner after seeing live theatre themselves and witnessing audience reaction 
Rationale for timing of this topic
· Devised begins in year 13 autumn as it was left unfinished in year 12 and it allows students to have an understanding of how theatre is developed, which will enhance their work on component 2 script work in the spring term 
· Antigone is introduced after Machinal as the text is more challenging and all appropriate skills in interpreting a performance text are introduced and practiced in the Machinal scheme of work therefore students have the skills to explore this text as they have prior knowledge and skills from year 12 
· Students should see live theatre in term one in order to develop their skills in analysis and evaluation of other, which in turn will develop their understanding of developing their own theatre. The trip in the autumn inspires and engages the students to begin to tackle challenging statements and give a personal viewpoint as a valued audience member. Seeing theatre in the autumn term also serves to influence students own devised work 

	Key concepts/ideas that are taught to students in this unit/topic, including any anticipated gaps in knowledge and plan to overcome these

	· Students will know the characteristics of Bertolt Brecht as a practitioners and be able to identify common features see in this theory within the Paper Birds company and therefore incorporate features of their work to their own devised work 
· Students will be able to independently apply style, genre, character types and form into their own devised theatre 
· Students will know and be able to take part in the devising process and move onto the refinement of performance work for an audience, considering the performance aims and their impact on the target audience 
· Students will practice responding to a variety of stimulus 
· [bookmark: _GoBack]Students will be reminded of to the role of the theatre maker in live professional performance and will understand their importance in the grand scheme of the success of the performance 
· Students will  continue to develop their own voce as a valued theatre audience member and develop debate skills in response to statements such as “theatre today says nothing to young people” by seeing live in person theatre 
· Students will know the impact of performance elements and analyse and evaluate them in the context of seeing a live show and make links to the statement within their evaluative and analytical approach 












	New key terminology students will be taught during this topic/unit

	Form, style, practitioners, epic theatre, v-effect, alienation technique, method acting, naturalism, objectives, obstacles, theatre of cruelty, expressionism, episodic, abstract

	Plan for Assessment 

	· Informal assessment in ongoing through classwork and homework
· Informal assessment is ongoing each practical lesson by teachers and peers
· Students will sit a formal assessment in the shape of component one devising with written feedback given 
· Students will sit a classroom based live theatre assessment in the form of a 20 mark sample exam question from sec A of the component three exam  
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