English Literature Paper 2 Revision Mat:  The Curious Incident of the Dog in the Night Time Context:  The play was first performed in 2012 and was based on a novel by Mark Haddon of the same name.  Haddon has expressed regret that the terms Autism and Aspergers appeared in the blurb of the books, saying instead that it is a story about people who see the world differently, in surprising and revealing ways.  The play is post modern in the way that it regularly draws attention to itself as drama, and also fits into the literary context of detective fiction through self conscious references to Sherlock Holmes.  The play has a contemporary domestic setting, and in some ways places itself firmly in the 21st century with its challenging of gender norms in the respective roles of Ed and Judy as parents. 


[bookmark: _GoBack]Methods: 
Meta drama:  breaking the fourth wall is used throughout the play with self conscious references which remind the audience that they are watching a play. 
Stage directions and semiotics:  Wellington is in the centre of the stage, proxemics when Ed and Judy hold out their fingers to touch Christopher. 
Setting:  The changes in setting from part 1 to part 2 represent Christopher’s journey to independence.  
Judy’s letters:  These allow Christopher to explore memories via flashbacks to his holiday in Cornwall. 
Props:  The train track represents Christopher’s struggle to process the lie he has been told and his need to do something logical and predictable. 
Quotations: 
· Christopher is getting a crap enough deal already don’t you think without you shitting on him from a great height.  
· You are going to stop this ridiculous bloody detective game right now. 
· Come on Christopher touch my hand.  Come on now.  Stop screaming. 
· And your father is really patient, but I’m not. 
· Christopher when the red mist comes down….you know what I’m talking about.  I mean were not that different me and you. 
· Father had murdered Wellington.   That meant he could murder me.  




Quotations: 
· I see everything
· I don’t like acting because it a kind of lie
· I think it should be called a lie because a pig is not like a day and people do not have skeletons in their cupboards. 
· She has a problem…..a problem with her heart. 
· It was probably an aneurysm. 
· When I say heaven is outside our universe it is really just a manner of speaking. 
· This is more important than anything else.  
· Does that mean I can do anything? 
· Thank you very much for clapping
· I cooked his meals.  I cleaned his clothes…..And you?  What?  You wrote him some fucking letters. 



Themes:  difference, independence, growing up, parenthood, truth and lies, change, problem-solving, family, challenges, adolescence, maths and science, social skills, education, drama, authority. 
Plot and structure
Part 1:  This is set in and around Swindon – we see Christopher in his street, his home and his school, and understand these to be the limits of his world, as he is not seen as capable enough to be allowed any more independence.  Part 1 ends with the painful realisation that Judy is not dead and that Ed killed Wellington, both climactic moments which mean Christopher decides to leave home. 
Part 2: We follow Christopher to the train station and on his journey to London and we see him cope with the challenges and unpredictability of the journey and the sensory overload of the outside world.  Once at his mother’s flat, it becomes clear that Judy and Christopher must return to Swindon.  The ending of the play is a careful balance between sentimentality and uncertainty. Judy and Ed are not happily reunited, but Sandy the puppy is a symbol of a fresh start and an attempt by Ed to heal his broken relationship with his son.  It also provides a neatly cyclical structure as the play begins and ends with a dog at centre stage.  In spite of many positives, not least the news that Christopher has an A* in A Level maths, the first ”ending” of the play is ambiguous, as Christopher’s question “Does that mean I can do anything?” goes unanswered by Siobhan as she knows more than anyone how much Christopher dislikes lies. 
The Maths Appendix:  This unconventional ending of the play is a celebration of C’s unique gifts and talents.  It also acts as a sort of self conscious, meta dramatic joke, where the fourth wall is broken repeatedly and the audience are made aware of the fact that they are watching a play.  It is a triumphant and celebratory ending which wholeheartedly embraces Christopher as different. 


Key characters: 
Christopher Boone: Christopher is atypical as a teenage boy because of the remarkable way in which his mind works.  He thinks in a scientific, mathematical and logical way but struggles to read the emotions of others and even himself, and hates lies above all else.  He struggles in social situations, yet through the course of the play he overcomes these boundaries on his journey to independence.  He takes it upon himself to be a detective figure, seeking justice for Wellington and at the same time uncovering truths about his own family.  He both subverts and adheres to the conventions of a literary detective.   
Ed Boone: Ed is a flawed character in many ways.  He lies to Christopher about what has happened to his mother, but does try to be a good dad to him.  He backs him up when Mrs Gasgoyne does not want him to do A level Maths.  Ed recognises his own flaws, and admits that he can find things hard when “the red mist comes down”
Judy Boone: As we go through the play, Judy becomes more of a fully formed character.  At the beginning, she is a fragment in Christopher’s memories.  We then hear her own voice through her letters, which give her the time and space to explain why she decided to leave the family home.  In the second part of the play, we see her as a more real, three dimensional character, with flaws.  She admits that she didn’t have the patience she needed to cope with Christopher, but by the end, she has resolved to prioritise Christopher and his needs by moving back to Swindon. 
Siobhan: Siobhan performs many roles in the play.  She is Christopher’s teacher, but also acts as a kind of narrator, a counsellor, a voice which appears to Christopher at challenging times, such as when he is on his journey to London and she is a foil to Judy – at times Christopher sees her as a maternal figure when he asks if he can live with her.  It is important to remember that she is not a fully formed three dimensional character as we do not learn anything about her life outside her role as Christopher’s teacher. 
Minor characters: 
Roger, Mrs Shears, Mrs Alexander, Mrs Gasgoyne, Reverend Peters
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