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Introduction to the Course
A Level Classical Civilisation (OCR H408) provides an in-depth exploration of the literature, beliefs, religious practice, and performance culture of ancient Greece. You will investigate the heroism, rituals, and dramatic spectacle that shaped ancient thought and continue to influence the modern world. This handbook supports your studies in "World of the Hero," "Greek Religion," and "Greek Theatre (Bacchae, Oedipus Rex & Frogs)".​

Equipment and Textbooks
Bring to all lessons:
· Writing materials and folders, with dividers for the subsections of each unit. You will need a separate A3 Level Arched Folder for each unit.
· Prescribed translations of Homer or Virgil (for World of the Hero), and set texts for Greek Theatre (Euripides’ Bacchae, Sophocles’ Oedipus Rex, Aristophanes’ Frogs). You will be issued with the correct translations of each play or poem which we need to study
· Sourcebooks or handouts on Greek Religion.
· Booklets, notes and summaries which should all be filed within your folders.
Unit Overviews
World of the Hero (H408/11)
· In-depth study of Homer’s Iliad or Odyssey and Virgil’s Aeneid (if offered).
· Major themes: heroism and its values (timē, kleos), fate, the gods, mortality, relationships, women, war, and justice.
· Study of narrative techniques, speeches, similes, and the social/cultural context of the epics.
· Assessment: A mix of passage-based analysis, thematic essays, and comparative questions.​
Greek Religion (H408/31)
· Exploration of gods, rituals, sanctuaries, festivals, and beliefs about the afterlife.
· Study of religious practice: sacrifices, festivals, the role of priests and priestesses, and communal worship.
· Consideration of the interaction between religion and politics, personal belief, and representations of the divine in art and literature.
· Types of questions: Source-based responses, analysis of significance, and extended essays using material and literary evidence.​
Greek Theatre (Bacchae, Oedipus Rex & Frogs) (H408/21)
· Requires in-depth study of three plays (Euripides’ Bacchae, Sophocles’ Oedipus Rex, Aristophanes’ Frogs).
· Examination of dramatic structure, performance context (festival/theatre), role of the chorus, gods, fate, social/cultural values, and themes such as power, justice, and comedy versus tragedy.
· Source analysis: discussion of set scenes and performance evidence, plus longer essays comparing themes or dramatic techniques.​

Assessment Objectives
· AO1: Demonstrate knowledge and understanding of classical texts, contexts, and visual/material culture.
· AO2: Critically analyse and interpret primary sources, including literary and visual material.
· AO3: Use evidence to construct clear, substantiated arguments about ancient ideas, values, and society.​



















What you need to do
Attend 100% of classes and arrive punctually for each class.
• Ask if you do not understand any part of the work. 
• Revise your notes thoroughly each week.
• Read and research each topic whenever the opportunity arises.
• Contribute in class – your opinions and ideas are valuable.
• If you are going to be absent or late for an unavoidable reason, please email/call your tutors in 
advance.
Folder Check
You need to organise your Classics folder using the checklist below 
· Copy of Specification / intro information
· Work / resources in logical order
(possible exception=workbook which may be separately filed but should still be in your folder and should be chronological)
· All booklets issued so far. Ideally, holepunched and integrated with other resources so they do not get lost.
· Revision material filed separately for ease of reference
· Exam Technique Section
· Markschemes for relevant parts of the course.
· Marked Work (ideally filed together to encourage you  to reflect on one set of feedback to improve the next essay
· Evidence of responses to feedback (green pen etc).
What went well:

Areas to improve:





Homework and Marking Policy
Your teachers will set between 2-3 hours of homework per week across both sides of the subject. You will be expected to complete all homework, pre-reading and learning prep when it is due in. All homework will be set on Teams.
In addition you will be expected to complete 2-3 hours of independent work as well. The most successful students complete on average five hours of work per subject per week (including homework)
What does independent study look like?
· Making notes
· Organising your folder 
· Research
· Reading
· Completing homework
· Revision techniques
· Creating revision resources
· Practising past questions
A level Classics teachers will aim for you all to do one piece of assessed work every two weeks and a formal assessment at least twice in a half term, which will be formally marked by teachers.
You will be expected to correct all assessed work using green pen to improve exam technique.
Independent Study and Revision
· Use active recall (e.g. with flashcards for passages, concepts, and characters), summary sheets (theme maps, festival tables), and regular essay planning/practice.
· For Greek Theatre, create character/theme profiles and plot grids for each play; for Greek Religion, practice source analysis on sanctuaries, rituals, and objects; for Heroic Epic, develop summary tables of heroes, gods, and key episodes.
· Seek out super-curricular opportunities: recorded Greek drama, museum sites, podcasts on Greek religion, or classics lectures. Mr Morton recommends starting with Natalie Hayle Stands Up for the Classics and going from there…








How to Revise for A Level Classical Civilisation
Revising for A Level Classical Civilisation is a demanding but rewarding process. You are expected to remember a wide range of material—including ancient texts, religious practices, material culture, and scholarly interpretations—and use this knowledge to construct analytical, evidence-based arguments under exam conditions. With the right strategies, revision not only becomes efficient but intellectually stimulating, helping you form deeper insights into the ancient world and express them effectively in examinations.
This guide will show how revision strengthens memory, how to revise actively and systematically, and how to apply these strategies specifically to The World of the Hero, Greek Religion, and Greek Theatre.

Why Students Need to Revise
Even if a concept makes sense when first introduced—such as Odysseus’ heroism, the function of Greek sanctuaries, or the civic role of Athenian theatre—your memory will fade unless you revisit and reinforce that knowledge. Revision ensures that quotations, arguments, and contextual details remain accessible under exam pressure.
In Classical Civilisation, precision and recall are vital. An excellent essay depends not only on thematic understanding but also on specific, accurate examples: citing a line from The Aeneid, describing the sculptural reliefs of a temple, or referencing Aristotle’s theories of tragedy. Systematic revision helps you store, organise, and retrieve such information with accuracy.

How Memory Works (and Why This Matters When Revising Classics)
When you first learn a new idea—say, the moral vision of Achilles in The Iliad or the role of the oracle at Delphi—it enters your working memory. This short-term system can only hold a few items at once, and if you don’t revisit the material, it soon fades.
Long-term memory forms when information is actively processed, not passively received. You make something memorable when you test, retrieve, or connect it meaningfully with what you already know. Once in long-term memory, you still need to practise bringing it back—which is exactly what exam performance depends on.
So:
· Revision stores information in long-term memory.
· Active recall—testing yourself—trains you to access it in the exam.
Passive revision (re-reading, highlighting, listening to lectures) can feel productive but doesn’t build recall strength. Active strategies like blurting, flashcards, and timed essay writing ensure lasting retention.

Applying This to Each Unit
1. The World of the Hero
Use active methods to retain detail and argument about the epics. The challenge here is not only to remember plot but to engage with themes, characterisation, values, and critical perspectives.
Example: Revising Homer’s Odyssey
Student A begins by creating flashcards for each book:
· Events (Book summaries from 1–24).
· Key quotations.
· Themes: nostos, xenia, identity, divine justice.
· Characters and relationships: Odysseus, Penelope, Telemachus, Athena.
She blurts what she recalls about “Odysseus as a hero,” checks it against her notes, fills in what she missed in another colour, and then writes a short essay plan. Repeating this active retrieval ensures confident recall in the exam.
For The Aeneid, this approach might involve:
· Mind maps linking Aeneas’ pietas to political themes.
· Timeline grids showing how personal and imperial destinies intersect.
· Flashcards comparing Homeric and Virgilian heroism.
Exam practise should centre on argument development: e.g. “To what extent does Virgil glorify Augustus through Aeneas?” Each answer should retrieve and apply examples from key episodes such as Dido’s tragedy or the fall of Troy.

2. Greek Religion
Greek Religion tests not only your knowledge of rituals and cults but your ability to interpret the relationship between humans and gods, the function of sanctuaries, and the integration of religion into civic life.
Active Techniques:
· Mind Maps: Start with the central concept (e.g. “Worship”) and branch out to “Sacrifice,” “Festivals,” “Sanctuaries,” and “Personal Religion.” Under “Sacrifice,” list key examples: animal sacrifice at Olympia, the Thesmophoria, or the Panathenaia procession.
· Summary Sheets: Create one-page overviews for each core area—Sanctuaries, Rituals, Festivals, Religion and Society—organised by key evidence (literary, archaeological, visual).
· Flashcards: Test definitions (“What is miasma?” / “What was the purpose of a temenos?”), important sites (Delphi, Eleusis, Olympia), and divine epithets (e.g. Athena Polias, Zeus Xenios).
· Blurting: Write down everything you remember about “The role of the priest” or “Functions of a sacrifice,” then identify missing evidence or misconceptions.
Practice questions are essential. For example:
“How far do Greek festivals reveal the unity of the polis?”
Working under timed conditions trains you to retrieve factual knowledge, evaluate continuity between civic and religious life, and form coherent arguments referencing evidence like vase scenes or inscriptions.

3. Greek Theatre
Greek Theatre requires linking drama, performance, and context. Understanding plays means integrating textual study with knowledge of staging, religious purpose, and civic identity.
Active Methods:
· Mind Maps: Place the name of each play (Oedipus the King, Medea, Frogs) at the centre. Create branches for plot, key scenes, themes, stagecraft, and moral questions.
· Flashcards: Put key quotes, character traits, and literary devices on one side, and their interpretative significance or context on the other.
· Example: “Jason’s speech after Medea’s first confrontation”—What values does it show? How does Euripides challenge audience expectations?
· Blurting: Attempt a recall exercise on “Functions of the chorus,” “Staging challenges in Greek tragedy,” or “The portrayal of gods.”
· Comparative Grids: Compare tragic heroes (e.g. Oedipus vs. Medea) across themes such as hubris, justice, and fate.
When practising exam questions—e.g. “How and why does Aristophanes use comedy to comment on Athenian society?”—focus on retrieving relevant textual evidence and context (festival setting, Dionysian worship, political satire). Write under time constraints to simulate real exam recall.

Marking and Self-Assessment
After each essay or paragraph exercise, compare your work against OCR mark schemes and exemplar essays. Check whether you:
· Used enough specific primary evidence (quotations, visual, archaeological).
· Integrated scholarly views rather than just describing content.
· Built analytical argumentation rather than descriptive summaries.
Highlight missing evidence in a different colour, annotate successful structures, and rewrite improved paragraphs. This reflective marking consolidates understanding and enhances essay performance.

A Step-by-Step Revision Cycle
For each unit, follow this structured process:
1. Use OCR topic checklists to confirm coverage of all themes, sources, and contexts.
2. Turn detailed notes into summary sheets, mind maps, or flashcards.
3. Engage in active recall (quizzes, blurting, oral recitation).
4. Compare recall with your source material and mark missing content in a new colour.
5. Attempt a timed practice essay or short-answer question.
6. Mark your work, annotate missed evidence or structural problems.
7. Read Examiners’ Reports to identify common pitfalls and refine technique.
8. Repeat the cycle across units, rotating topics to strengthen long-term memory links.






Introductory Reading List
· Mary Beard – SPQR: A History of Ancient Rome (good for broad Roman context and big-picture thinking)
https://www.profilebooks.com/products/spqr-mary-beard-9
· Edith Hall – Introducing the Ancient Greeks (accessible overview of Greek culture, values, and historical development)
https://www.bodleyhead.co.uk/titles/edith-hall/introducing-the-ancient-greeks/9781847921552/


Fiction and retellings
· Madeline Miller – The Song of Achilles (Trojan War and Achilles–Patroclus relationship, complements epic/hero study)
https://www.bloomsbury.com/uk/song-of-achilles-9781408821985/
· Natalie Haynes – The Children of Jocasta / A Thousand Ships (tragedy and Trojan War from new viewpoints, useful for themes and characterisation)
https://www.panmacmillan.com/authors/natalie-haynes

Podcasts
· Natalie Haynes Stands Up for the Classics (BBC Radio 4 / BBC Sounds; funny, fast-paced episodes on key figures like Odysseus, Medea, Sappho, and more)
https://www.bbc.co.uk/programmes/b077x8pc/episodes/downloads​
· In Our Time – Classics episodes (panel discussions with scholars on topics such as the Ilias﻿, Odysseia﻿, Greek tragedy, and Greek philosophy)
https://www.bbc.co.uk/programmes/b006qykl/episodes/player​
· Literature and History – Ancient Greek Theater (Episode 26) (clear, story-driven introduction to Greek theatre, festivals, and the Athenian stage)
https://literatureandhistory.com/episode-026-ancient-greek-theater/​
· HistoryExtra podcast – Ancient Greek theatre (Q&A-style episode on performance, audiences, and Dionysus)
https://www.historyextra.com/podcast/ancient-greek-theatre-everything-you-wanted-to-know/​

Short videos and YouTube channels
· Crash Course Theater – Thespis, Athens, and the Origins of Greek Drama (lively overview of where Greek drama comes from; great for Greek Theatre units)
https://www.youtube.com/watch?v=VeTeK9kvxyo​
· Ancient Greek theatre: everything you wanted to know (video version linked from HistoryExtra; good visual complement to the podcast)
https://www.youtube.com/watch?v=0iKzL_zuF6U​
· Introductory videos on Homer’s Odyssey
· “Homer, Introduction to the Odyssey” (lecture-style, suitable for motivated A Level students)
https://www.youtube.com/watch?v=6HcWVDAfQeQ​
· “Homer’s Odyssey: Introduction (1/6)” (clear overview of plot, themes, and epic context)
https://www.youtube.com/watch?v=6K4Bz0Lrwko​
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Course Skills
This qualification:
· develops competence in using classical studies skills through the analysis of literature, visual/material culture and historical sources from the ancient world, with a focus on Greek and Roman society, religion, politics and values.
· requires learners to demonstrate their ability to analyse a source or passage by identifying key details, issues and ideas from which interpretative and contextual arguments arise.
· requires learners, when formulating an argument about the ancient world, to be able to analyse literary, historical and material sources, evaluating how authors, artists and communities present events, characters and ideas, and how this shapes meaning.
· requires learners, in respect of each topic or component they are required to study, to analyse, apply and evaluate the relevant evidence, concepts and scholarly interpretations. Analysis and application must include the ability to identify and break down into constituent parts the relevant themes, arguments and features of a text, image or site, and apply these to a question or hypothesis about the ancient world. Evaluation must require learners to formulate a reasoned argument, supported by precise reference to primary sources and scholarly views.
· requires learners to construct clear, concise and logical arguments about the ancient world that are substantiated by accurate evidence and explanation, using appropriate classical terminology.
Why study Classics?
Students will learn about key aspects of the ancient Greek and Roman worlds, for example epic and tragic literature, Greek religion, Greek theatre, and the historical and cultural contexts in which these texts and practices developed. Classics students develop a range of skills including close analysis of sources, application of evidence to a line of argument, and critical evaluation of interpretations and ideas. There are many benefits to studying AS and A Level Classical Civilisation: it links literature, history, philosophy, art and politics, and encourages students to think critically about both the ancient and modern world. It helps students develop transferable skills such as analytical thinking, attention to detail, logical reasoning, research and reading skills, structured essay writing and the ability to produce a balanced, evidence-based argument. It is a valuable qualification with applications in many fields, not only in university study of Classics and related disciplines.







Super‑curricular Guide – Classics
· Visit key classical collections within easy reach of Cambridge and London, such as the Fitzwilliam Museum in Cambridge (Greek and Roman galleries) and the Museum of Classical Archaeology at the University of Cambridge, both of which house sculpture, vases and other material culture directly relevant to your course. These visits help you connect visual and material evidence with topics such as Greek Religion and Greek Theatre.​
· Take day trips to major London museums with world‑class classical collections, including the British Museum (Parthenon sculptures, Greek vases, temple architecture), the Victoria and Albert Museum (classical sculpture and decorative arts), and the Museum of London (Roman London). These will deepen your understanding of sanctuaries, temples, cult statues and imagery of gods and heroes.​
· Explore free lectures, taster days and online resources from nearby universities, for example the Cambridge Faculty of Classics outreach pages, the Warwick Classics Network, and London‑based institutions that offer classics masterclasses and public lectures. These often include sessions on epic, tragedy and Greek religion, and are excellent preparation for university‑level study.​
· Engage with classical texts beyond the syllabus by reading accessible translations of other Greek tragedies and comedies, additional books of Homer or Virgil, or modern scholarship aimed at sixth‑formers. Look out for outreach booklets and guides produced to support the OCR Classical Civilisation specification, which often include background reading and suggested activities.​
· Take advantage of digital resources such as online image databases 
Digital image databases and virtual resources
· Take advantage of digital resources such as online image databases of Greek vases and sculpture, virtual tours of museums, and podcasts on the ancient world, which allow you to explore further topics like heroism, ritual and performance even when you cannot travel. These provide a rich bank of examples you can use in essays and personal statements.
· The British Museum Collection Online – searchable database with high‑quality images of Greek vases, sculpture, coins and other objects.
· The Beazley Archive Pottery Database – an Oxford‑based database of Attic vase painting, ideal for Greek Religion and Greek Theatre imagery.
· Fitzwilliam Museum Collections Explorer – access to Greek and Roman objects (vases, sculpture, jewellery) in Cambridge.
· The Acropolis Museum virtual collection – digital access to sculpture and artefacts from the Athenian Acropolis.
Virtual museum tours
· British Museum virtual galleries – explore Greek and Roman rooms online.
· Louvre Greek, Etruscan and Roman virtual tour – virtual walks through key classical galleries.
· Podcasts and video series
· The History of Rome – podcast covering Rome from its origins to late antiquity.
· The History of Ancient Greece Podcast – episodes on politics, religion and culture.
· In Our Time – Classics Archive – BBC Radio 4 discussions on Homer, Greek tragedy, Greek religion and more.
· Warwick Classics Network videos – short talks on epic, tragedy and classical themes.
Compete in classics and humanities competitions
· Compete in classics and humanities competitions
Enter essay competitions or creative response competitions in classics, ancient history, or related humanities subjects run by colleges of the University of Cambridge, Oxford, and other universities. Many of these invite sixth‑formers to explore themes such as myth, tragedy, or the legacy of the classical world, and can be excellent super‑curricular experiences that demonstrate curiosity and independent thought.
Examples include:
· Cambridge and Oxford classics competitions
· Cambridge Faculty of Classics essay competitions hub – central page linking to current and past competitions run by Cambridge colleges.
· Fitzwilliam College Ancient World & Classics Essay Competition – questions often on epic, myth, tragedy or ancient history.
· St Hugh’s College, Oxford – Mary Renault Classical Reception Essay Competition – essays on how the ancient world is received in later literature, art and culture.
· National and regional competitions
· Gladstone Memorial Essay Prizes (Omnibus / Classical Association) – questions on topics such as Greek tragedy, belief, masculinity or Homer.
· Cambridge & District Classical Association Ancient History and Classical Civilisation Essay Competition – specifically aimed at students studying Ancient History or Classical Civilisation.
Other classics / ancient world opportunities
· St Hugh’s College, Oxford – Sixth Form Essay Competitions overview – includes History and Classical Reception options.
· Minds Underground Classics Competition – an essay and creative‑writing competition on themes from the ancient world.
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2 The specification overview

2a. OCR’s A Level in Claical Civilisation (H408)

Learners must take component H408/11, one from components H408/21 to H408/24 and one from
H408/31 to H408/34 to be awarded OCR’s A Level in Classical Civilisation.

; Cbntent Overview

The World of the Hero

This is a compulsory component consisting of
an in-depth study of:

° one of Homer’s Iliad or Ody&sey
° and Virgil’s Aeneid

This component is solely focused on the
study of literature in translation.

Component Group 2: Culture and the Arts

Learners must study one component in this
component group, chosen from:

o Greek Theatre (H408/21)

o Imperial Image (H408/22)

o Invention.of the Barbarian (H408/23)
o Greek Art (H408/24)

Components in this group involve the study
of visual and material culture. In all except
Greek Art this is combined with the study of
literature in translation.

Component Group 3: Beliefs and Ideas

Learners must study one component in this
component group, chosen from:

Greek Religion (H408/31)

Love and Relationships (H408/32)
Politics of the Late Republic (H408/33)
Democracy and the Athenians
(H408/34)

Components in this group involve of an area
of classical thought, in combination with
either the study of literature in translation or
visual/material culture.

The World of the Hero

H408/11
100 marks
2 hours 30 minutes

Written paper

Culture and the Arts

H408/21, H408/22,
H408/23, H408/24

75 marks
1 hour 45 minutes

Written paper

Beliefs and Ideas

H408/31, H408/32, .
HA408/33, H408/34

75 marks
1 hour 45 minutes

Written paper

Assessment Overview

40%
of total

A Level

30%
of total
A Level

30%
of total
A Level

e
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2b.

OCR’s A Level in Classical Civilisation can either build
on the knowledge, understanding and skills
established at GCSE (9-1), or provide an introduction
to the study of the classical world.

All learners will study material from both Greece and
Rome and their surrounding worlds, drawn from
diverse time periods ranging from Archaic Greece to
Imperial Rome. This material will encompass aspects
of literature, visual/material culture and classical
thought in their respective social, historical and
cultural contexts. Learners will study a range of
evidence, and use this to form substantiated
judgements and responses.

All learners will study component H408/11, The
World of the Hero, and two further components, one
from each of the two component groups; Culture and
the Arts (H408/21 to H408/24) and Beliefs and Ideas
(HA408/31 to H408/34). There are no prohibited
combinations or routes through the qualification.

The imporfant and ever popular literary genre of epic
forms the basis of our mandatory component The
World of the Hero (H408/11). This component will
explore both Greek and Roman epic, with the study
of either Homer’s lliad or Odyssey and Virgil's Aeneid.
The works of Homer are the foundation of the

Knowledge, Understanding and Skills

ntent of A Levl in Classical Civilisation (H408)

Western literary canon, and the Greeks themselves
considered them the cornerstone of Greek culture. In
his Aeneid Virgil pays homage to Homer, but also to
Rome and its leader, Augustus. With their unique
composition, and exciting tales of gods and heroes,
these works of literature form an excellent grounding
for exploration of the classical world.

The component group Culture and the Arts (H408/21
to H408/24) contains four options for study, all of
which involve the study of visual/material culture.
The study of the physical remains of the ancient
world is crucial to a comprehensive understanding of
it, and this component group includes a variety of
possible options and a great deal of flexibility for
teachers. These components make the classical world
more tangible for learners, engaging them more fully
in their studies.

Finally, in Beliefs and Ideas (H408/31 to H408/34)
learners are given the opportunity to explore some of
the ideas and ideals important not only to the ancient
world but also to the modern one. From ideas about
love to those about democracy, learners will examine
thought provoking and interesting concepts that will
develop their ability to evaluate and analyse ideas as
well as sources.

In all components of OCR’s A Level in Classical Civilisation Learners will be required to:

° understand, interpret, evaluate and analyse a
range of evidence from classical sources in
their social, historical and cultural context

° evaluate and use this evidence to produce
analytical responses, and effectively
substantiated judgements

° present these judgements in a clear, concise
and logical manner

° develop their knowledge, skills and
understanding over the two year linear A Level
course to evaluate with appropriate levels of
sophistication, demonstrating a deep, complex

Version 1.8 © OCR 2023
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understanding of the literature, ideas and
materials studied, as well as their cultural
context .

° make use of knowledge and understanding of
relevant secondary scholars and academics in
order to further develop their analysis and
argument. Examples of such secondary scholars
and academic works for each component can
be found in Appendix 5d, these are not a
prescriptive list however, and are intended as
guidance and support only.
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2¢.  Content of The World of the Hero (H408/11)

In this compulsory component learners will study one
of either Homer’s lliad or Odyssey, as well as Virgil’s
Aeneid. Learners will develop an increasingly
sophisticated level of knowledge and understanding
of the epics themselves, the way in which they were
composed, and the religious, cultural and social
values and beliefs of its society. Both texts should be
studied in equal levels of depth and should require an
equal amount of teaching time.

The poems of Homer were considered by the Greeks
themselves to be a foundation of Greek culture,
standing as they do at the beginning of the Western
literary canon. This component provides learners with
the opportunity to appreciate the lasting legacy of
the Homeric world and to explore its attitudes and
values. The epics of Homer, with their heroes, gods
and exciting narratives, have been in continuous
study since their conception, and remain popular
with learners and teachers today.

This component also provides learners with the
opportunity to appreciate Virgil's Aeneid, a
cornerstone and landmark in Western literature.
Drawing inspiration from Homer, as well as from
his own cultural and political context, Virgil
explored what it was to be a hero in the Roman
world and created a work which has proven
enduringly popular.

Learners should study the topics, prescribed sources,
and knowledge, skills and understanding listed for
each option in conjunction with one another, taking
a thematic, holistic approach. This component should
also be studied in the context of the specification-
wide knowledge, skills and understanding listed in
Section 2b, including the requirement to make use
of relevant secondary scholars and academics to
support their analysis and argument. Examples of
such secondary scholars and academic works for this
component can be found in Appendix 5d. These are
not a prescriptive list and are intended as guidance
and support only.
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Homer’s Odyssey
-_—

This or Homer’s “lliad’ should be studied.

and composition

Key topics Learners should have studied the following:
o structure and plot of the epic
o language of the epic including narrative and descriptive techniques and their
effects; such as speeches, formulae, flashback, and similes
Literary techniques ° literary context in which the Odyssey was created and handed down

including:

o oral tradition and context

o transmission of the text

o whether it was the work of one or more poets

The heroic world:
characterisation and
themes

concept, values and behaviour of a hero, including the ideas of timé (honour)
and kleos (reputation)

how the different societies depicted in the Odyssey are characterised and
portrayed

characterisation of major and minor characters

nostos (homecoming)

disguise

recognition

fantasy and the supernatural

The social, cultural
and religious context

power of fate

role of the immortals

relationship between immortals and mortals

justice and revenge

hospitality and guest friendship (xenia)

family

relationships between men and women, parents and children
part played by women in the epic and their position in society
role of slaves
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Prescribed Books 1,5,6,7,8,9,10,11, 12,13, 16, 17, 18, 19, 21, 22, 23

When studying ° ways in which writers shape meanings in classical texts
literature learners o ways in which classical texts might be interpreted by different readers or
will be required to audiences both in an ancient and modern context
show knowledge and | ways in which classical texts relate to the historical, social, political, religious
understanding of: and cultural contexts in which they are written and received
° ways in which classical texts relate to literary traditions and genres of the
classical world.
When studying ° respond critically to texts and consider how the attitudes and values of the
literature learners classical world or author are expressed
should be able to: o apply their knowledge of cultural contexts to support, substantiate and inform
evidence-based judgements about the classical texts
. use classical texts to demonstrate an understanding of the social, historical

and cultural context of the classical world, with recognition, where
appropriate, of the complex issues of reliability and the difference between
what a text might say and what can be inferred from this

° critically explore and explain the possibility of different responses to a text
from different audiences, from the classical period, up until the modern day.

Learners may use any translation of the text. Where a translation is printed on the question paper two versions
will be provided. These will be taken from the following sources, with such modifications as seem appropriate to
the examiners:

o Homer, ‘Odyssey’ translated by E. V. Rieu, revised translation by D. C. H. Rieu (Penguin)
o ‘Homer: Odyssey — The Wanderings of Odysseus’, translated by A.S. Kline, online at
http://www.poetryintranslation.com

Version 1.8 © OCR 2023
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This must be studied as part of this component.

Key topics

Learners should have studied the following:

Literary techniques and
composition

° composition of the epic
o structure and plot of the epic
o language of the epic including the use of speeches, themes, flashback,

similes and other narrative and descriptive techniques and their effects
. Homeric influence

° concepts, values and behaviour of a Greek and Roman hero
. ° characterisation of major and minor characters
The heroic world: . 5 ) .
characterisation and o role of Aeneas in Rome’s Imperial destiny
themes o portrayal of war
o the portrayal of different nations; Trojans, Greeks, Carthaginians,
Italians
° moral values implicit in the Aeneid including pietas (duty to gods, state
and family) and its contrast with furor
° importance of fate and destiny
The social, cultural and o role of the immortals and the relationship between mortals and
religious context immortals
o family and friendship
° relationships between men and women, parents and children
° part played by women in the epic and their position in society
o Augustan context in which the Aeneid was produced including:
o the political and historical background of the civil war
Historical and political o Augustus’ rise to power and consolidation of his rule
background ° Virgil’s relationship to Augustus and his regime and the extent to which
they are promoted within the epic
° promotion of the Roman Empire
Version 1.8 © OCR 2023
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Prescribed Books

1,2,4,6,7,8,9,10, 11,12

When studying literature
learners will be required to
show knowledge and
understanding of:

ways in which writers shape meanings in classical texts

ways in which classical texts might be interpreted by different readers
or audiences both in an ancient and modern context

ways in which classical texts relate to the historical, social, political,
religious and cultural contexts in which they are written and received
ways in which classical texts relate to literary traditions and genres of
the classical world.

When studying literature
learners should be able to:

respond critically to texts and consider how the attitudes and values of
the classical world or author are expressed

apply their knowledge of cultural contexts to support, substantiate and
inform evidence-based judgements about the classical texts

use classical texts to demonstrate an understanding of the social,
historical and cultural context of the classical world, with recognition,
where appropriate, of the complex issues of reliability and the
difference between what a text might say and what can be inferred
from this

critically explore and explain the possibility of different responses to a
text from different audiences, from the classical period, up until the
modern day.

Learners may use any translation of the text. Where a translation is printed on the question paper two versions
will be provided. These will be taken from the following sources, with such modifications as seem appropriate to
the examiners:

o Virgil, Aeneid’ translated by D. West (Penguin)
o Virgil, ‘The Aeneid’, translated by A.S. Kline, online at htp: www.poetryintranslation.com
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3 Assessment of A Level in Classical Civilisation

3a. Forms of assessment

OCR’s A Level in Classical Civilisation consists of three components that are externally assessed.

The World of the Hero (H408/11)

This compulsory component is an externally
assessed, written examination testing AO1 and AO2.

The examination is worth 100 marks and lasts 2 hours
and 30 minutes. This represents 40% of the total
marks for the A Level.

The examination will consist of three sections.

Section A focuses solely on Homer and will contain
two sets of questions; one on the lliad and one on the
Odyssey. Learners should answer the questions on
the text they have studied.

Section B contains questions focusing solely on
Virgil’s Aeneid, and all questions in this section are
compulsory.

Section C contains a stimulus question in which
students draw on both a passage from Homer (either
the Odyssey or the lliad) and one from Virgil; and a
choice of essays. In these essays learners will be
expected to make use of secondary sources and
academic views to support their argument.

There are three question types in this exam, they are:

o 10 mark stimulus question
° 20 mark essay

o 30 mark essay.

Culture and the Arts (H408/21, H408/22, H408/23, H408/24)

Learners must study one component from this
component group chosen from:

= Greek Theatre (H408/21)

o Imperial Image (H408/22)

o Invention of the Barbarian (H408/23)
° Greek Art (H408/24)

This component is an externally assessed, written
examination testing AO1 and AO2.

The examination is worth 75 marks and lasts 1 hours
and 45 minutes. This represents 30% of the total
marks for the A Level.

The examination will consist of two sections. All
questions in Section A are compulsory. These will

involve short answer questions and commentary
questions which respond to two stimuli from the
prescribed sources list of differing types, and a
shorter essay question which takes one or both
sources as its starting point.

Section B contains a choice of one from two essays.
In these essays learners will be expected to make use
of secondary sources and academic views to support
their argument

There are four question types in this exam, they are:
o Short answer question

° 10 mark stimulus question

° 20 mark essay

° 30 mark essay.

46
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Beliefs and Ideas (H408/31, H408/32, HA08/33, H408/34)
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Learners must study one component from this
component group chosen from:

&  Greek Religion (H408/31)

o Love and Relationships (H408/32)

° Politics of the Late Republic (H408/33)

° Democracy and the Athenians (H408/34)

This component is an externally assessed, written
examination testing AO1 and AO2.

The examination is worth 75 marks and lasts 1 hours
and 45 minutes. This represents 30% of the total
marks for the A Level.

The examination will consist of two sections.

All questions in Section A are compulsory. These will
involve short answer and a commentary question

3b. Assessment objectives (AO)

responding to one stimulus from the prescribed
sources list, and the same style of questions
discussing an idea from one of the key thinkers,

and a shorter essay question which takes the source,
idea or both as a starting point.

Section B contains a choice of one from two essays.
In these essays learners will be expected to make use
of secondary sources and academic views to support
their argument

There are five question types in this exam, they are:
o short answer question

° 10 mark stimulus question

° 10 mark idea question

o 20 mark essay

o 30 mark essay.

e S

There are two Assessment Objectives in OCR’s A Level in Classical Civilisation. These are detailed in the table

below.

Learners are expected to:

Assessment Objective

Demonstrate knowledge and understanding of:

o literature, visual/material culture and classical thought
AO1 o how sources and ideas reflect, and influence, their cultural contexts
o possible interpretations of sources, perspectives and ideas by different audiences and
individuals.

reasoned arguments.

Critically analyse, interpret and evaluate literature, visual/material culture, and classical
AO2 thought, using evidence to make substantiated judgements and produce coherent and

Version 1.8 © OCR 2023
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INSTRUCTIONS

= Use black ink.

»  Write your answer to each question in the Answer Booklet. The question numbers must
be clearly shown.

* Fillin the boxes on the front of the Answer Booklet.

* This question paper has three sections:
Section A — Homer: Answer either all the questions on lliad or all the questions on
Odyssey.
Section B — Virgil: Answer all the questions.
Section C — Homer and Virgil: Answer Question 7 and one question from Questions 8, 9
and 10.
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The marks for each question are shown in brackets [ ].
» Quality of extended response will be assessed in questions marked with an asterisk (*).
¢ This document has 8 pages.
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« Read each question carefully before you start your answer.
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Homer’s Odyssey

Choose one of the following translations of the Odyssey and answer the questions which follow.

Passage B: Homer, Odyssey, 23.146—181

The great hall echoed to the sound of the dancing feet of the men and the elegantly
gowned women. ‘Ah!’ said the passers-by as the sounds reached their ears. ‘Somebody has
married our much-courted Queen. The heartless creature! Not strong-willed enough to keep
watch over the great house till her lawful husband comes back!’ That was what they said.
They little knew what had really happened.

Meanwhile the lion-hearted Odysseus, in his own home again, was bathed and rubbed
with oil by the housekeeper Eurynome, and clothed by her in a beautiful cloak and tunic.
Then Athene enhanced his comeliness from head to foot. She made him look taller and
sturdier, and she caused the bushy locks to hang from his head thick as the petals of a
hyacinth in bloom. Just as the craftsman trained by Hephaestus and herself in the secrets
of his art takes pains to put a graceful finish to his work by overlaying silver-ware with gold,
she endowed his head and shoulders with added beauty. He came out from the bath looking
like one of the everlasting gods, and went and sat down once more in the chair opposite his
wife.

‘What a strange woman you are!’ he exclaimed. ‘The gods of Olympus gave you a harder
heart than any other woman. No other wife could have steeled herself to keep so long out of
the arms of a husband who had just returned to her in his native land after twenty wearisome
years. Well, nurse, make a bed for me to sleep in alone. For my wife’s heart is as hard as
iron.” '

‘What a strange man you are,’ said the cautious Penelope. ‘I am not being haughty or
contemptuous of you, though I'm not surprised that you think | am. But | have too clear a
picture of you in my mind as you were when you sailed from Ithaca in your‘long-oared ship.
Come, Eurycleia, move the great bed outside the bedroom that he himself built and make it
up with fleeces and blankets and brightly coloured rugs.’

Trans: E.V. Rieu

10

15

20
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The great hall echoed to the footsteps of dancing men, and elegantly dressed women,
and hearing the noise outside passers-by said: ‘Ah, surely someone has married our much-
wooed Queen. She was too hard-hearted to tend her husband’s great palace to the end, in
hopes of his return.’ So they talked, not knowing what was really happening.

Meanwhile the housekeeper, Eurynome, bathed great-hearted Odysseus, there in the 5
house, rubbed him with oil, and dressed him in a fine tunic and cloak. Athene then clothed
him in beauty, making him seem taller and stronger, and making the locks of his hair spring
up thickly like hyacinth petals. As a clever craftsman, taught his art by Hephaestus and
Pallas Athene, overlays silver with gold to produce a graceful finish, so the goddess graced
his head and shoulders. He left the bath looking like an immortal. Then he returned to the 10
chair, opposite his wife, and spoke to her, saying: ‘Lady, you must have been touched by the
Olympian gods: they have given you a harder heart than any other woman, one that nothing
can soften. No other woman would steel her heart like this, and sit apart from a husband
who had just returned to her and his native land, after twenty years of bitter toil. Come,
Eurycleia, make me up a bed to sleep in alone, since my wife’s heart is as hard as iron.’ 15

And cautious Penelope answered: ‘Sir, you must have been touched by those same gods.
| am not proud and scornful of you, nor am | confused. | know well how you looked when
you sailed from Ithaca in your long-oared ship. Come then, Eurycleia, and have the great
bed dragged from the fine bridal chamber he built himself, and cover it with rugs and fleeces
and brightly coloured blankets.’ 20

Trans: A.S. Kline

3 Explain how Penelope is shown to be a good wife in Passage B. [10]
4*  Explain how useful Passage B is in helping us to learn about the society of the men and women
living on Ithaca. [20]

[Section A Total: 30]
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Section B: Virgil

Answer all the questions in this section.

Choose one of the following translations of the Aeneid and answer the questions which follow.

Passage C: Virgil, Aeneid, 2.754-778, 784-794

I found my route and retraced it, gazing all around me through the darkness. Horror was
everywhere and the very silence chilled the blood. Then | went on to our house, thinking it
was possible, just possible, that she had gone there. The Greeks had come flooding in and
were everywhere. Consuming flames, fanned by the winds, were soon rolling to the top of
the roof and leaping above it as their hot breath raged at the sky. From there | went on to
Priam’s palace and the citadel where Phoenix and the terrible Ulixes, who had been chosen
to keep watch, were already guarding the loot in the empty porticoes of the shrine of Juno.
Here Greeks were piling up the treasures of Troy, pillaged from all the burning temples —
the tables of the gods, mixing bowls of solid gold and all the robes they had plundered.
Children and frightened mothers stood around in long lines. | even dared to call her name
into the darkness, filling the streets with my shouts. Grief-stricken, | called her name ‘Creusal
Creusa!’ again and again, but there was no answer. | would not give up the search but was
still rushing around the houses of the city when her likeness appeared in sorrow before my
eyes, her very ghost, but larger than she was in life. | was paralysed. My hair stood on end.
My voice stuck in my throat. Then she spoke to me and comforted my sorrow with these
words: ‘O husband that I love, why do you choose to give yourself to such wild grief?.....

Wipe away the tears you are shedding for Creusa whom you loved. | shall not have to see
the proud palaces of the Myrmidons and Dolopians. | am a daughter of Dardanus and my
husband was the son of Venus, and | shall never go to be a slave to any matron of Greece.
The Great Mother of the Gods keeps me here in this land of Troy. Now fare you well. Do not
fail in your love for our son.’

She spoke and faded into the insubstantial air, leaving me there in tears and longing to
reply. Three times | tried to put my arms around her neck. Three times her phantom melted
in my arms, as weightless as the wind, as light as the flight of sleep.

Trans: D. West

10

15

20
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| retrace the landmarks
of my course in the night, scanning them with my eye.
Everywhere the terror in my heart, and the silence itself,
dismay me. Then | take myself homewards, in case
by chance, by some chance, she has made her way there. 5
The Greeks have invaded, and occupied, the whole house.
Suddenly eager fire, rolls over the rooftop, in the wind:
the flames take hold, the blaze rages to the heavens.
| pass by and see again Priam’s palace and the citadel.
Now Phoenix, and fatal Ulysses, the chosen guards, watch over 10
the spoils, in the empty courts of Juno’s sanctuary.
Here the Trojan treasures are gathered from every part,
ripped from the blazing shrines, tables of the gods,
solid gold bowls, and plundered robes.
Mothers and trembling sons stand round in long ranks. 15
| even dared to hurl my shouts through the shadows,
filling the streets with my clamour, and in my misery,
redoubling my useless cries, again and again.
Searching, and raging endlessly among the city roofs,
the unhappy ghost and true shadow of Creusa 20
appeared before my eyes, in a form greater than I'd known.
| was dumbfounded, my hair stood on end, and my voice
stuck in my throat. Then she spoke and with these words
mitigated my distress: “Oh sweet husband, what use is it
to indulge in such mad grief? ... 25

Banish these tears for your beloved Creusa.

I, a Trojan woman, and daughter-in-law to divine Venus,

shall never see the noble halls of the Dolopians,

or Myrmidons, or go as slave to some Greek wife:

instead the great mother of the gods keeps me on this shore. 30
Now farewell, and preserve your love for the son we share.”

When she had spoken these words, leaving me weeping

and wanting to say so many things, she faded into thin air.

Three times | tried to throw my arms about her neck:

three times her form fled my hands, clasped in vain, 35
like the light breeze, most of all like a winged dream.

Trans: A.S. Kline

5 Explain why Passage C is a dramatic piece of writing. [10]
6* Explain what picture of warfare is created by Virgil in the fall of Troy in Book 2. You may use
Passage C as a starting point in your answer. [20]

[Section B Total: 30]
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8
Section C: Homer and Virgil
Answer Question 7 with reference to Passage C and either Passage A or B.
7 Assess which passage you consider to be the most informative about relationships between men

and women. You should refer to the passage from the Aeneid and the passage from the work of
Homer you have read. [10]

Answer one of the following questions.

Use classical sources, and secondary sources, scholars and/or academic works to support your
argument. You should also consider possible interpretations of sources by different audiences.

Either

Homer’s lliad
8 ‘Achilles is only motivated by revenge in the lliad.’

Explain how far you agree with this statement. Justify your response with close reference to the
lliad. [30]

Or

Homer’s Odyssey
9" ‘I'ong to reach my home and see the day of my return. It is my never-failing wish (Book 5).

Explain how far you think Odysseus was only motivated by his desire to get home (nostos) in
books 5-12. Justify your response with close reference to the Odyssey. [30]

Or

Virgil’s Aeneid
10* ‘Avictim in the first half of the Aeneid, Aeneas is in the second half its hero.’

Explain how far you agree with this statement. Justify your response with close reference to the
Aeneid. [30]

[Section C Total: 40]
END OF QUESTION PAPER
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