
GOOD MORNING BALTIMORE
Oh, oh, oh, woke up today, feeling the way I always do. 

Oh, oh, oh, hungry for something that I can’t eat, then I hear that beat! 
That rhythm of town starts calling me down, it’s like a message from high above. 

Oh, oh, oh, pulling me out to the smiles and the streets that I love.

Good morning, Baltimore!
Every day’s like an open door, 

Every night is a fantasy, 
Every sound’s like a symphony.

Good morning, Baltimore!
And some day when I take to the floor, 

The world’s gonna wake up and see 
Baltimore and me.

WELCOME TO THE 60s

Ooh, ooh, ooh. 
Ah, ah, ah.

Hey, Mama, hey, Mama, look around, 
Everybody’s grooving to a brand-new sound.

Hey, Mama, hey, Mama, follow me,
I know something’s in you that you wanna set free.

So let go, go, go of the past, now.
Say hello to the love in your heart.

Yes, I know that the world’s spinning fast now, 
You gotta get yourself a brand-new start.

Hey, Mama, welcome to the sixties, 
Oh, oh, oh, oh, oh.

Oh, Mama, welcome to the sixties, 
Oh, oh, oh, oh, oh.

Go, Mama, go, go, go.

THE NICEST KIDS IN TOWN 
Ooh, Ooh, Ooh.

Bap, be bap, ba ba ba ba ba, be bap!
Bap, be bap, ba ba ba ba ba, be bap!

Ah ooh! Ah ooh!
Ah ooh, ah ooh!

Ah ooh!
Ah ooh, ah ooh!

Nicest kids in town!

Ooh, Ooh.
Na, na na na na, na na na na!
Na, na na na na, na na na na!

Ooh, Ooh, Ooh.
Nicest kids in town!

WITHOUT LOVE 
Once I was a simple girl, then stardom came to me,  

But I was still a nothing, though a thousand fans may disagree. 
Fame was just a prison, signing autographs a bore. 

I didn’t have a clue ’til you came banging on my door  
That without love, life is like a beat that you can’t follow. 

Without love, life is Doris Day at the Apollo. 
Darling, I’ll be yours forever ’cos I never wanna be  

Without love. 
Darling, throw away the key, 

I’m yours forever, throw away the key. 
Yeah, yeah, yeah.

Without love, life is like a prom that won’t invite us.
Without love, it’s like getting my big break and laryngitis.

Without love, life’s a “forty-five” when you can’t buy it.
Without love, life is like my mother on a diet.

Like a week that’s only Mondays, only ice-cream, never sundaes, 
Like a circle with no centre, like a door marked “DO NOT ENTER!” 

Darling, I’ll be yours forever ’cos I never wanna be 
Without love, 
Without love, 
Without love.

Darling, never set me free!

YOU CAN’T STOP THE BEAT 
You can’t stop an avalanche as it races down the hill. 

You can try to stop the seasons, girl, but you know you never will. 
And you can try to stop my dancing feet, but I just cannot stand still.  

’Cos the world keeps spinning round and round,  
And my heart’s keeping time to the speed of sound, 
I was lost ’til I heard the drums then I found my way,  

And you can’t stop the beat.

Ever since we first saw the light, everybody likes to shake it on a Saturday night, 
So I’m gonna shake and shimmy it with all of my might today. 

’Cos you can’t stop the motion of the ocean or the rain from above, 
You can try to stop the paradise we’re dreaming of, 

And you can try and stop the rhythm of two hearts in love to stay.
And you can’t stop the beat.

Ever since we first saw the light, everybody likes to shake it on a Saturday night, 
So I’m gonna shake and shimmy it with all of my might today. 

’Cos you can’t stop the motion of the ocean or the rain from above, 
You can try to stop the paradise we’re dreaming of,

And you can try and stop the rhythm of two hearts in love to stay. 

PART 1 
’Cos you can’t stop the beat. 

You can’t stop the beat. 
You can’t stop the beat. 
You can’t stop the beat!

PART 2 
You can’t stop the beat. 
You can’t stop the beat, 

Can’t stop the beat. 
You can’t stop the beat!
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Craig’s Notes
A real feel-good musical which will be challenging to learn but lots of fun and will sound amazing on the 
night. Hairspray received its premiere on Broadway in 2002 where it ran for over 2,600 performances. 
Based on the 1988 film of the same name, it follows young Tracy Turnblad’s dream to become a dancer on  
a local TV show. Whilst in detention one day, she learns some moves from fellow African-American  
students that eventually help her land her dream job. Once there, she becomes an advocate for social 
change, inclusivity and racial equality, topics just as relevant today as they were in the early 60s when this 
musical is set.
The lyrics have a really positive feel to them. Phrases like “Every day’s like an open door,” “Get yourself a 
brand-new start,” and “I never want to be without love,” pervade a sense of optimism and energy that we 
really need these days. 
I have also deliberately included The Nicest Kids in Town in which the choirs will perform as backing 
vocalists, and in You Can’t Stop the Beat the challenge will be to keep the tune going while snatching breaths 
somewhere along the way!

David’s Notes
Listen to how the first three notes are detached – this is an important articulation to emulate. Then, there is 
nothing complex about the rhythm in bar 8 (“always do,”), except to say that all the other phrases in the song 
end on beat 3, rather than halfway through beat 4 it as it does here. Again, listen closely to the vocal track and 
it will be very clear what I mean by this. This may be a small thing, but in bar 24 there’s a short gap which is 
easy to miss when reading from a lyric sheet or lyric video: “every night” (gap) “is a fantasy,”. 
The swing feel of Welcome to the 60s means the quavers all look the same but feel slightly unequal.  
This gives a more relaxed feel to the rhythm, so as ever, let the track be your guide. Some of the verses may 
look and feel low, but this is because the choruses would otherwise be very high. Don’t force out the lower 
notes, and I refer you to my general notes at the start of this book for more information on singing towards 
the extremities of the vocal range.
The Nicest Kids in Town begins with three phrases, the 1st and 3rd of which are the same, and the 2nd is 
slightly different. I recommend you point out this distinction early on, else it might become one of those  
tricky things to fix. The harmonies you see and hear from bar 79 are parallel harmonies and therefore 
optional: choose either the top note, or the lower note, or split your group into two and create the harmonies 
from within your choir. I’d really like to encourage you to try the latter, even if it doesn’t work every time,  
since part singing like this is a wonderful musical skill to have, and your function as backing vocalists in this 
song do generally sing supportive harmonies. At bar 91, we have the first two “Ooh”s from the opening of the 
song before a key change steps up the energy and we have a completely new pattern to sing. 
In Without Love, we go back to singing lead vocals, and here there is a real story to tell through our singing. 
It’s quite a wordy song, and it could be that the section from bar 134 (where we have four lines that all start 
with the same phrase “Without love”) might take quite some memorising. I would always suggest that you 
encourage the singers to do their word learning outside of YV rehearsal time. They can test each other in 
the playground and I am sure you can find any number of ways to motivate them. Feel free to share your 
word learning techniques with our Online Community, where you might also pick up some ideas from other 
teachers, too. From bar 148, there are three top ‘F’s which will feel high if they try to sing them too loud.  
Just like on the vocal track, they can be floated in the head voice, and not over sung. (We’ll be covering 
techniques like this in the Teacher Workshop – have you signed up yet?!)
Finally, a song which I have been wanting us to do at YV for years – You Can’t Stop the Beat! It’s fast, fun 
and really syncopated so will need tight rhythms, crisp words, and a really punchy delivery. It’s an energy 
that needs to be maintained, because as soon as our singing starts to drift onto the beat, it becomes nearly 
impossible to recover! Just as in the first song, there are short gaps which will not be obvious from the 
lyric videos or lyric sheets at the beginning of bars 190 and 210: “you can try to stop the paradise we’re” 
(gap) “dreaming of,”. Finally, I’ll divide the whole choir into two parts for the ending, which you might like to  
rehearse within your group once they’ve got the hang of this song.
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